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Introductory Statement and Rationale

(a)  Introductory Statement: This plan was formulated by the staff of Sceil
Fionntiin Naofa, Shanahoe in term 3 of the school year 2021-2022 to replace an
earlier plan for Music that was in place within the school. It was reviewed by the
Assistant Principal 2 in consultation and collaboration with the teaching staff in term
3 of the school year 2023-2024.

(b)  Rationale:

(1)  To benefit the teaching and learning of music in our school;

(2)  To provide a coherent approach to/for the teaching of Music across the whole
school;

(3) To ensure that all strands and strand units of the Music curricutum are taught
in line with best practice;

)

Key Principles:

1. Music is for all teachers and for all pupils to enjoy and participate with in the
school.

2. The three strands of the Music Curriculum (Listening and Responding, Performing
and Composing) are equally important and therefore an equal amount of time will be
allocated to each of the three strands to ensure that the pupils experience a broad and
balanced musical curriculum.

3. Active enjoyable participation is fundamental to the music curriculum.

4. Music enhances the lives of the pupils in a myriad of different ways.

Vision and Aims

(a) Vision We seek to assist the children in achieving their full musical potential
through the delivery of a broad and balanced musical programme that incorporates all
of the different strands and strand units of the Primary Music Curriculum. Certain
strands and strand units may be linked during the course of individual lessons as a
means of further enriching learner experiences in Music.

(b) Aims: We endorse the aims of the Primary School Curriculum for Music

(1)  To enable the child to enjoy and understand Music and appreciate it critically;
(2)  To develop the child’s openness to, awareness of and response to a wide range
of Musical genres, including Irish music;

(3)  To develop the child’s capacity to express ideas, feelings and experiences
through Music as an individual and in collaboration with others;

(4)  To enable the child to develop his’her Musical potential and to experience the
excitement and satisfaction of being actively engaged in musical creativity;

(5) To nurture the child” self-esteem and self-confidence through participation in
Musical performance;



(6) To foster higher-order thinking skills and lifelong learning through the
acquisition of Musical knowledge, skills, concepts and values.
(7 To enhance the quality of the child’s life through acsthetic Musical experience.

CURRICULUM PLANNING AND DELIVERY

Musical Concepts (N.B Applicable and relevant to all class groupings).

Musical Concepts will be explored and developed in a systematic and coherent
manner during the pupils’ time in the school and will be incorporated into all Music
lessons. These musical elements include:

A sense of pulse (underlying throb in the music);

A sense of duration (length of a sound/note);

A sense of tempo (speed or pace of the music);

A sense of pitch (height and depth of a sound);

A sense of dynamics (level of the sound i.e loud or soft)

A sense of structure (refers to how a piece of music is organised);

A sense of timbre (quality and variability of the sound);

A sense of style (application of all of the other musical elements outlined

above).

The Musical concepts above are based on the musical elements and will be developed
as work is completed on the strands and strand units of the curriculum outlined below.

Strand and Strand Units of the Music Curriculum
Strands Strand Units

Listening and responding Exploring Sounds;
Listening and Responding to Music;

Performing Song Singing;
Literacy (‘Early Literacy’ for Infant classes);
Playing Instruments.

Composing Improvising and Creating;
Talking about and Recording Compositions.

Programme and Resources for Drama/Three Year Cycle for the Teaching of
Music

‘Dabbledoo for Music is the main programme/resource for Music used by all teachers
in the school. We have formulated the three cyclical plan as outlined below to reflect
our multi-grade context, to ensure progression and continuity in our pupils’ learning
in Music and to ensure that they have access to a broad and balanced Music
curriculum that includes all strands and strand units and which incorporates access to
a wide variety of different learner experiences in Music. This three-year cyclical
plan will come into effect at the start of the school year 2024-2025 i.e. The school
year 2024-2025 will be year 1 of the plan, the school year 2025-2026 will be year
2 of the plan and so forth.



Class Grouping Year 1 Year 2 Year 3
Junior Dabbledoo J.Infants | Dabbledoo Dabbledoo
S. Infants Ist Class
Middle Dabbledoo Dabbledoo Dabbledoo
2nd Class 3rd Class 4th Class
Senior Dabbledoo Dabbledoo Dabbledoo
5th Class 6th Class 4th Class

N.B On an annual basis, content will be differentiated accordingly to suit the classes
in question.

The Strands and Strand Units in the Infants Classes

In the Listening and Responding strand the pupil listens to a variety of sounds in the
immediate environment. These range from mechanical sounds to voices and
classroom instruments and later to short excerpts from recorded music (no longer than
thirty seconds in the early stages). The emphasis is placed on active rather than
passive listening; the pupils is thereby encouraged to move physically, talk about,
describe, imitate or illustrate in response to sound.

The pupil will enjoy the simple singing games and activities found in the Performing
strand. Some games will require several repetitions before the child will be able to
perform confidently and without the support of the teacher. Many musical skills, for
example, keeping a simple tune in pitch, are introduced and acquired through using
the voice, the first and most accessible instrument for the pupil, while music literacy
is prepared through seeing simple rhythms of familiar tunes represented in pictures or

with symbols. Similarly, in playing simple percussion instruments the pupil
experiences another music-making source through which skills (such as keeping a
steady beat) and confidence may be demonstrated.

In the Composing strand the pupil is given opportunities to experiment and play with
instruments, including home-made instruments, within limits decided by the teacher.
In a classroom environment where the subtleties of sound are emphasised and valued
in listening and singing games, active interest in the potential of instruments follows
naturally. Some instruments may be selected to depict isolated sounds or sound
effects. These instruments and their sounds may be discussed by the pupils and
recalled through simple pictures or symbols, or by using a recording device.

The Strands and Strand Units in 1st & 2nd classes

As the pupils matures, attention is focused in the Listening and responding strand on
an increased range of sound sources in the environment. Active responses are
encouraged through listening to rhythmic musical excerpts or sound patterns. These
help the pupil differentiate between beat and rhythm. The pupil also enjoys music
which is simple and melodic, or which includes a story line, and discussion often
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extends into other subject areas. Gradually, the child becomes aware of broad groups
of instruments, for example percussion and stringed instruments.

The Performing strand dwells on the importance of using the voice, the first and most
accessible instrument for the pupil, for the sheer enjoyment of performance and as a
medium through which musical skills may be introduced. As the pupil’s competence
and confidence grow in song singing, attention is drawn to music literacy for the first
time. This is presented in the form of a simplified representation of rhythm (stick
notation) and pitch (a limited range of hand signs, solfa syllables and notes). The way
these elements combine is explored from a foundation of familiar songs and tunes and
is gradually understood by the child over the course of this two-year cycle. By
performing with tuned and un-tuned percussion instruments the pupil is provided with
musical experiences through which his/her growing confidence and understanding of
music making, for example keeping a steady beat throughout a piece, may be
extended.

In the Composing strand the pupil is given opportunities to experiment and to gain
control of instruments, including home-made instruments, and to develop a greater
understanding of their sound-making potential. The range of instruments and
techniques may be selected to illustrate a character or a sequence of events in a
familiar story. The pupil is encouraged to talk about the process of his/her
composition, to represent it in symbols and to record it for future listening purposes.

The Strands and Strand Units 3rd and 4th class

While building on the experiences of previous levels, the Listening and responding
strand expands the pupil’s listening repertoire and includes awareness of sound
sources from other cultures. Auditory perception is challenged by longer listening
excerpts and more precise responses, which include recognition of some families of
orchestral and Irish instruments. Physical responses link an understanding of beat,
thythm and melody with the introduction of melodic instrumental playing in the
performing strand,

The Performing strand dwells on the importance of using the voice, the first and most
accessible instrument for the pupil for the sheer enjoyment of performance and as a
means through which musical skills may be developed

Through the medium of song singing, the pupil’s attention is drawn to music literacy,
at first in the form of simplified representation of rhythm (stick notation) and pitch
(hand signs and solfa syllables) and at a later stage in the form of standard notation
(the five-line stave). How these elements combine is explored from a foundation of
familiar songs and tunes, thus unfolding the world of musical literacy both in a child-
centred and in a musical fashion.

While continuing to perform with tuned and un-tuned percussion instruments, the
pupil also experiences melodic instruments, for example tin whistle or recorder,
through which his/her growing confidence and understanding in making music may
be demonstrated. Music notation for school band will be presented in letter formation
in the Tin Whistle key of D Major, i.e. D, E, F#, G, A, B, C, C#, D etc.

In the Composing strand the pupil’s creativity and uniqueness are given a means of
self-expression through opportunities to experiment with and gain control of a variety
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of percussion and melodic instruments. Simple instruments and techniques may be
selected and used with expressive devices such as dynamics and tempo to convey an
atmosphere, a character or a sequence of ideas. The pupil is encouraged to evaluate
his’her work, describing and discussing the composing process. The final
composition may be represented in symbols or signs and recorded for future listening
purposes.

The Strands and Strand Units in 5" and 6" classes

While building on the experiences of previous levels, the Listening and Responding
strand continues to expand the pupil’s listening repertoire and includes sound sources
from other cultures and eras. Auditory perception is heightened and attention is
focused not only on the structural and expressive qualities of the music but also on its
purpose in various situations or societies. The recognition of individual instruments
and simple melodies in selected listening excerpts is consolidated in the performing
strand by the singing and playing of these melodies.

The Performing strand dwells on the importance of using the voice, the first and most
accessible instrument for the pupil, for the sheer enjoyment of performance and as a
means through which musical skills may be expanded. As independence and
competence expand, the pupil will enjoy the experience of simple part singing,
ranging from the singing of a simple ostinato (repeated pattern) or drone (held note) to
the addition of a second part (upper or lower) towards the end of sixth class.

Through the medium of song singing the pupil’s attention is drawn to music literacy,
ranging from simplified representation of rhythm (stick notation) and pitch (hand
signs and solfa syllables) to standard notation (the five-line stave). How these
elements combine continues to be explored from a foundation of familiar songs and
tunes, thus consolidation the world of musical literacy in a child-centred as well as in
a musical fashion.

While continuing to perform with tuned and un-tuned percussion instruments, the
pupil also experiences melodic instruments, for example tin whistle, through which
his/her growing confidence and understanding in making music may be demonstrated.
Pupils with skills on other instruments, for example violin, piano, keyboard or guitar,
may be included in group activities to complement classroom music. Music notation
for school band will be presented in letter formation in the Tin Whistle key of D
Major, i.e. D, E, F# G, A, B,C,C#,D etc.

In the Composing strand the pupil’s creativity and uniqueness are given a means of
self-expression through the provision of opportunities to experiment and gain control
of a range of musical materials. These include manufactured instruments and home-
made percussion and melodic instruments as well as electronic media. Instruments
and techniques may be selected and used with expressive devices such as dynamics
and tempo for a range of purposes. Rhythmic or melodic patterns, or other features
from listening and performing activities, may also be incorporated in the composition.
The pupil is encouraged to reflect upon and evaluate his/her composition and the
compositions of others, before revising the composition, where appropriate. The final
work may be represented in symbols, signs or standard notation and recorded for
future listening purposes and evaluation.



N.B Each strand and strand unit will be taught in full each year to ensure that pupils
have access to a broad, balanced and relevant musical curriculum N.B

The School Band

The school band has been in existence for nearly 30 years and has grown both in
numbers and expertise since then. It consists of pupils from 1st to 6th class, taught by
Mrs. Cahill (Assistant Principal 2) twice per week. Our musicians include pupils who
play tin whistles, accordions and percussion instruments. The school band participates
in the Portlaoise or Mountrath St. Patrick's Day parade each year. Everyone in the
school takes part- the infants and Sonas Room wave the Irish flags and pupils from 1st
class shake the ‘pom poms’.

The band has a great repertoire of tunes/songs, and during the year it entertains both
the school community and the wider local community at different performances and
cvents. The band performs in local hospitals, retirement homes and at all school
events/assemblies.

Approaches and Methodologies

All pupils and teachers are actively and purposefully engaged in Music Education in
our school. The approaches and methodologies used, foster active, meaningful and
enjoyable participation in the music curriculum.

There is a positive musical environment that encourages and values sharing of ideas,
skills and resources among teachers and pupils alike.

The Approaches and Methodologies used in the teaching of Music include
Talk & Discussion;

Active Learning;

Guided & Discovery Learning;

Collaborative Learning;

Using the Environment;

Listening and Responding;

Performing;

Composing;

Use of ICT.

Musical events in the school include:

® Weekly Music Lessons;

Weekly school band practice under the guidance and direction of Mrs. Cahill;
School Band performances at different school and community events;
Christmas concerts/plays/productions;

School choirs at religious celebrations;

Equality of Access & Participation

Our aim is to provide and differentiate for pupils with different learning needs across
the school, as means of ensuring that all pupils can access, benefit from and
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experience success with/in the Music curriculum. Pupils with differing needs will be
encouraged and supported to engage in all learner experiences in Music. We provide
for individual difference using some of the following differentiation strategies:

1 Varying the level of instruction;

2 Varying the structure of instruction;

3 Varying the mode of instruction;

4, Varying the pace of instruction;

5. Adapting lessons to take account of pupils’ interests;

6 Matching learner experiences and tasks to pupils; abilities and needs;

7. Adapting and utilising resources, including the use of technology;

Adopted from the school’s ‘Special Educational Needs Policy’pg. 22.

Other differentiation strategics will include:

Pace: The pace of teaching will be adopted/modified.

Support: Additional support will be provided for certain pupils.

Grouping/Peer Support: Pupils will be paired or grouped for certain tasks.
Outcomes: Different outcomes may be expected of certain pupils.

Task: Certain pupils may be provided with differentiated Music tasks.
Repetition of songs and excerpts: Certain songs and excerpts may be repeated

for certain pupils.

O il L9 B =

N.B In relation to our special class(es), teachers in these settings will use and refer to
the ‘Autism Good Practice Guidance for Schools: Supporting Children and Young
People’ (2022) from the Department of Education with specific reference to the areas
of ° ‘Sensory Processing’ therein, when planning and preparing for learner
experiences in Music for their pupils.

Assessment

Teachers use different assessment tools in their teaching of Music in the school. These
are used to determine where pupils are currently at in their learning in Music, and to
plan accordingly for future learner experiences in Music. Both Assessment of
Learning (AoL) and Assessment for Learning (AfL) approaches are used in this
regard.

Assessment approaches that will be used in the teaching of Music include;
Teacher Observation;

Close listening;

Recording of certain performances and compositions;

Correction of pupils’ work;

Musical projects;

*Thumbs Ritual’- Thumbs Up, Sideways Thumbs, Thumbs down.
Self-Assessment Rubrics.

Linkage: Different strands and strand units will be linked during the course of
individual lessons. Individual lessons will incorporate elements of different strands
and strand units wherever and whenever possible.



Integration: A concerted effort will be made to open up meaningful lines of
integration between the Music curriculum and other curriculum arcas.
® Gaeilge- Amhrain, Ceol traidisitnta;

] English-Song singing (reading lyrics/composing lyrics);

e Mathematic-Time signatures/counting the values of notes;

° Drama: Song Singing and Performing during musical productions;

° History: Development of music and instruments through the ages/Music and
songs from different periods of History.

© Visual Arts: Music and musical excerpts as the stimulus for Visual Arts
lessons.

Timetable:

Infants 45 minutes per week.
1#-6" class 1 hour per week;

Time may be allocated in blocks for specific aspects of the music programme at
discretion of class teacher i.e. Choir events/Christmas performances.

Resources:

Musical instruments/resources (as outlined below) are centrally stored in the school
by Mrs. Cahill (Assistant Principal 2) (In certain instances the pupils have their own
musical instruments i.e. tin whistles, piano accordions for participation in the school
band as aforementioned).

There is also a stock of percussion instruments (centrally stored in the SEN Room)
which includes

Triangles;

Cow Bells;

Metal Agogo Bells;

Jingle Stick and sleigh bells;

Cabasa;

Woodblock;

Tulip Block;

Two-toned wood block;

Wooden agogo;

Claves;

Castanets;

Maracas;

Tambour;

Tambourines;

Glockenspiel;

Xylophone;

Chime Bars;

Tuned boom whackers. :
School Band Instruments/equipment are stored in the attic above the Sonas Room
namely;

® & ¢ © & @ ® ¢ o @ 0 ® 0 @ » @ @ 0

® 1x Big Bass Drum
o 2x Cymbals

@

° 3x side-drums



Capes and caps
Flags

Banner

Rain ponchos

Information and Communications Technology:

Use of ICT for/in the teaching of Music in the school includes

® By allowing access to resources for the ‘Dabbledoo Programme for Music - all
classes;

® Use of digital devices for recording compositions;

® Access to songs and musical excerpts online i.e. on YouTube;

® Access to backing tracks online for performances i.e. Christmas productions.

Safety, Health and Welfare

When planning for Music, consideration is given to the following Safety, Health and
Welfare matters:

Hidden dangers if pupils are moving about the classroom;

Safe access to storage facilities;

Access to and transport of equipment/instruments to/from different locations;
Ventilation of the classrooms during song singing and musical performances;

Adequate amount of space for pupils to sit or stand when doing choral or
instrumental work;

® @ @ o o

® Appropriate volume levels when using audio equipment and instruments so as
not to interfere with the work of others;

® Use/playing of musical instruments in line with best practice.

Teachers’ Individual Planning and Reporting

® Teachers refer to this whole school plan for Music and the curriculum
documents for Music to provide information and guidance for their long and short
term planning;

° They plan using the strands and strand units of the curriculum;

® At the start of each year, teachers devise a long term plan of work for Music
for the year, and subsequently they plan on a short-term basis i.e. fortnightly.

® Their short term planning documents then serve as a Cuntas Miostil document

1.e. two short term plans amount to one Cuntas Miosuil.

Staff Development

® Teachers in the school have access to reference books, resource materials,
Instruments, equipment and websites dealing with Music and Music education;

® Teachers are encouraged to research new mcthodologies, try out
materials/instruments and assess whether or not they should be purchased;

® Information about in-service courses, school visits and musical events are

communicated to all by the Principal.
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° Teachers are encouraged to attend in-service courses and to share the expertise
acquired at these courses. Time is allocated at staff mectings to discuss aspects of the
Music curriculum, when the need arises.

© Colleagues, who may need assistance are given help and advise on the
preparation and implementation of the music curriculum.

Parental Involvement

® Parents are asked to give support to their children’s music activities by
encouraging active listening, discussing attitudes towards and taste in music, allowing
time and space to practise or improvise on an instrument and by encouraging positive
attitudes to music in general and to school based activities i.e. the school band;

e Parents are invited to attend school or classroom music events i.e. Christmas
Productions etc., playing the role of critical listeners or supportive audience members
for pupils’ performance.

° At times, the skills of parent-musicians may be included when planning for
live performances or when creating a class composition.

Success Criteria

This plan is intended to make a positive difference to the learning and teaching of
Music in our school.

We will know that this plan is achieving its aims when:

e Pupils have a positive attitude towards and an appreciation of Music;

° Pupils have an interest in expression through Music;

® Pupils engage actively in listening and responding, performing and composing
in Music;

L Pupils explore sounds, including vocal sound, body percussion, instruments
and environmental sounds;

® Pupils listen and respond actively and purposefully to Music from a wide
variety of genres and cultures;

° Pupils play a variety of instruments with the necessary/appropriate skill level;
® Pupils experience a variety of ways of recording music, which may include
graphic, pictorial, ICT and traditional music notation;

® Pupils improvise and create music using a variety of sound sources;

® Pupils talk about, evaluate and record their work in Music.

Review

It will be necessary to review this plan on a regular basis to ensure optimum delivery
of the Music curriculum in the school. The Assistant Principal 2 will have the
responsibility for coordinating the review. The review will provide an opportunity to
report on findings and to take feedback from the staff and pupils, in order to further
enhance and develop the quality of teaching and learning in Music across the school.
The next review of this Whole School Plan for Music will take place in May/June
2026.

Implementation

Roles and Responsibilities
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The plan will be implemented and developed by the teachers and supported by the
Principal and Assistant Principal 2. The Assistant Principal 2 will coordinate and
monitor the progress of the plan in the classrooms by formal and informal discussions
with the teachers and pupils and by monitoring overall progress i.e. learner
experiences and learner outcomes.

This policy was
adopted and ratified by Board of Management of Scoil Fionntain Naofa, Shanahoe
on_285 Juwe 2024

Signed by the Chairperson of the Board of Management:
Wsched) «;)quké (

12



